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  دقنلا روذج

 *¹هشقن دمحم نيسح
 راتخملا رمع ةعماج ،بادلآا ةیلك ،ةیبرعلا ةغللا مسق
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 عـبنی دـقنلا نأ ىرـیو  .يفـصولا لـیلحتلا امدختـسم ةـیلامجلاو ةـینفلا اـهتمیقو ةیبدلأا ةیناسنلإا ةبرجتلا ةلاصأ يف ثحبلا ثحبی :صلختسملا
 دـكؤیو .يـبدلأا مكحلاو ةفرعملا نیب لعافتلا للاخ نم دلوت يبدلأا مكحلا يف ةینفلاو ةیلامجلا ةمیقلا نأو ،بدلأا هیف عبن يذلا ردصملا نم
 ةــیوغللا تلالادــلا ءارو نــمكی يذــلا يــنفلا ضوــمغلا وأ يزــمرلا لامعتــسلااو ،اهــضومغ وأ اهحوــضوب ةــیبدلأا ةــبرجتلا ةــغل نأ ىــلع ثــحبلا
 ةـیلامجو ةـیقلاخأ میـق اـهل ةـیح ةـیبدأ ةـبرجت دـقنلا رـبتعی يذـلا )دـقنلا بدأ( حلطـصم ىـلع ثـحبلا زـكری .يـبدلأا مـكحلا رداـصم نم اردصم
 رباـعلا يبدلأا قیلعتلا نیب ثحبلا زیمی .ةیدقنلا ةكرحلا روطتب اهتقلاع نع لزعمب ائیش ينعت لا )ةدوج ،دیج( لثم تاحلطصمف ؛ةیناسنإو
 تـسیل سییاـقنب طبترـی ملاـم ادـقن رـبتعیلا قوذـلا نأو  .ةـیلاعفنلاا اـهتفیظوو اـهتیزمرو اهتلالادـب ةـغللا يـعو ىـلع مئاقلا يبدلأا ينفلا لیلحتلاو
 .اهقیبطت يف ةیوفعلاو اهتیلاثمب ةقلطم

 ةیلامجلاو ةینفلا میقلا ،ةیوغللا تلالادلا ،دقنلا بدأ ،يبدلأا مكحلا ،ةیبدلأا ةبرجتلا ،ةیناسنلإا ةبرجتلا :ةيحاتفملا تاملكلا

Roots of criticism 

Hussein Muhammad Naqsha 
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Abstract: The research explores the authenticity of the literary human experience and its artistic and 
aesthetic value using descriptive analysis. It argues that criticism arises from the source from which lit-
erature originates, and that the aesthetic and artistic value in literary judgment is generated through the 
interaction between knowledge and literary judgment. The research emphasizes that the language of the 
literary experience, whether in its clarity or ambiguity, and the symbolic usage or artistic obscurity that 
lies behind linguistic meanings, are sources of literary judgment. The research focuses on the term "lit-
erary criticism," considering criticism as a living literary experience with ethical, aesthetic, and human 
values. Terms such as "good" and "quality" do not carry meaning in isolation from their relationship to 
the development of the critical movement. The research distinguishes between transient literary com-
mentary and literary analysis based on an awareness of language, its connotations, symbolism, and its 
affective function. It asserts that taste cannot be considered criticism unless it is associated with criteria 
that are not absolute in their idealism and lack spontaneity in their application. 

Keywords: Human experience, Literary experience, Literary judgment, Literary criticism, Linguistic meanings,  
Artistic and aesthetic values. 
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